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EUGENIO BARBA
Short biography

Eugenio Barba (Brindisi, 1936) grew up in Gallipoli, where his family's socioeconomic situation changed dramatically
after World War 2 with the death of his father, a fascist officer. He attended classical high school at the Nunziatella
military college in Naples, but gave up the idea of a military career, following in his father's footsteps. In 1954, when he
was 18, he emigrated to Norway, where he worked for four years i as a welder in a mechanical workshop in Oslo and
for two years as a sailor on a Norwegian freighter. He attended evening classes at the University of Oslo, graduating in
French and Norwegian literature and the history of religions. In 1960, he lived for six months in a kibbutz in Israel.

In 1961, he received a scholarship from UNESCO and enrolled in the Warsaw Theatre School. He left after a year
to join a young director his own age, Jerzy Grotowski, who in the town of Opole was questioning the legacy of Western
theatrical tradition. For three years, Barba participated in the evolution of the 13 Row Theatre, which was in trouble with
the communist authorities. He disseminated its original and subversive practice by publishing articles and essays in
France, Italy, Scandinavia and the USA. In 1965, his book on Grotowski, /n Search of Lost Theatre: A Proposal of the
Polish Avant-Garde, was published in Italy and Hungary.

In 1963, he spent five months in India studying kathakali. Barba wrote an essay on this form of theatre, unknown
in the West, which was immediately published in Italy, France, the USA, and Denmark.

Expelled from Poland by the communist authorities, Barba returned to Oslo where, in October 1964, he founded
Odin Teatret with four young people who had been rejected from the National Theatre School. He began as an amateur
theatre, developing a rigorous acting apprenticeship - training - based on physical and vocal exercises. This practice
would become a point of reference after 1968, when the new culture of theatre groups emerged internationally.

In 1966, he received an invitation from a Danish town in Jutland, Holstebro, which aspired to have a theatre despite
being unable to support it. There was no theatre building in Holstebro; Barba accepted a farm a kilometre and a half
from the town as a venue and transformed the stable into a black room without a stage or stalls, a space that brought
actors and spectators together. It was the first "black box," and Barba named Odin Teatret an "inter-Scandinavian theatre
laboratory" whose Swedish, Norwegian, Finnish and Danish actors did not share a common language with their
spectators. Despite this handicap, Odin Teatret's performances became well-received and toured Europe, achieving
international recognition in 1969 with the performance Ferai at the Théatre des Nations in Paris, the Venice Biennale
and the BITEF Festival in Belgrade.

Over more than sixty years of activity, Eugenio Barba and his laboratory Odin Teatret have become a legend of
contemporary theatre. They created their own way of sharing their experiences through intense theoretical and practical
seminars; they produced films on the actor/dancer's apprenticeship in various traditions; they published a quarterly
magazine, "Teatrets Teori og Teknikk," and books, including Grotowski's Towards a Poor Theatre", edited by Barba.
They promoted sociological audience research in collaboration with Swedish, Danish, and Italian universities.

Since his arrival in Holstebro in 1966, Barba dedicated its citizens to discover the marvels of theatre, transforming
the tiny provincial town into a hotbed of inspiration and exceptional encounters, welcoming artists such as Grotowski,
the Living Theatre, Ellen Stewart La Mama and Joe Chaikin with his Open Theatre, as well as outsiders like Etienne
Decroux and Jacques Lecoq. He coordinated the first foreign tour of Dario Fo and Franca Rame with the performance
La signora ¢ da buttare (The Lady Is to Be Thrown Away); he invited Luca Ronconi's Orlando Furioso, fresh from its
success in Spoleto Festival, and hosted Jean-Louis Barrault and his wife Madeleine Renaud when they were evicted
from their Odéon Theatre in Paris. In the early 1970s, a series of performances and workshops featuring Javanese,
Balinese, Japanese and Indian theatre/dance companies attracted actors, directors, and scholars from around the world
to Holstebro, an inspiration that a decade later would transform into intercultural theatre.

In 1974, Barba left his refuge in Holstebro and moved Odin Teatret to Carpignano, a village in Salento about twenty
kilometres from his Gallipoli. For five months, he and his actors worked outdoors and experimented with the "barter",
a mutual introduction ceremony between the theatre group and the local population. Barter is structured as an exchange
of experiences and traditions where cultural and professional identity is materially expressed through songs, dances,
stories, food preparation, or simulacra of ceremonies that have long since disappeared. This is the case of the "festa de
lu mieru" in Carpignano, which fell into disuse and was "revived" during a barter. Invigorated by young people from
Carpignano in the following years, it sparked the revival of folk traditions — food, music, dance and song — in other
villages of Salento, culminating in the Festa de la Taranta in Melpignano.

Using theatre as barter, a means of interaction between separate and diverse social groups in areas of "culture
without theatre", Barba and Odin Teatret outlined its possibilities at the 1975 Venice Biennale. In the years that followed,
barter found a series of applications involving the multiple subcultures of Holstebro — barracks, hospitals, shops,
churches, schools, and sports clubs. It is the Festuge, the Festive Week, that subverts the entire town for nine days and
nights as the different professions, activities, religions, generations, and ethnicities of Holstebro perform, collaborating
to showcase their work culture and their "diversity". The Danish Ministry of Culture distributed grants to other regional
theatres to inspire them to embrace this potential of the theatre craft. The European Union funded two five-year projects
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involving fifteen nations, which met and engaged in dialogue through barters.

In 1976, Barba dedicated himself to establishing a network of encounters and collaborative ties between theatre
groups ignored by official culture. The "Third Theatre" became a true level of contemporary theatre, developed outside
of institutional systems. It was his long stay in Latin America and Asia— in contact with anonymous theatre companies
and groups operating in locations far from major cities and familiar audiences — that allowed Barba to identify a
performing culture whose production system recalled the conditions of Odin Teatret: not a First Theatre guarantor of a
glorious tradition, nor a Second Theatre oriented toward experimentation and research, but a Third Theatre characterized
by social commitment and ethical tension. Barba organised and promoted the first group theatre meetings, starting in
1976 at the BITEF Festival in Belgrade, a tradition that continues today.

In 1980, he founded the International School of Theatre Anthropology (ISTA). Together with a group of Asian and
Western masters, dancers and actors, scholars, and anthropologists, Barba - during the 17 ISTA sessions up until the
2023 session at the Theatre Olympiad in Budapest - conducted a continuous series of comparative practical studies,
sometimes lasting two consecutive months. The results of this research led to the definition of the field of "Theatre
Anthropology" and its central concept: "pre-expressivity," or the principles of stage presence. The stage presence of the
actor and the dancer takes different forms, but the principles that make this presence effective on the spectator's nervous
system and mind are the same.

In 2002, he inaugurated the Centre for Theatre Laboratory Studies in Holstebro in partnership with the University
of Aarhus. Numerous international meetings, seminars, publications, and a Summer School formed the core of this
collaboration between the theatre and the Academy.

At the heart of this impressive, autonomous cultural policy, giving it the meaning and value of a conquered
difference, is the incandescence of the performances - 87 by 2026 -created by Barba with his faithful actors from Odin
Teatret and the intercultural ensemble Theatrum Mundi. Presented in 72 countries, at countless festivals and in regions
"without theatre", their preparation can last more than two years, validating the possibility of another production system
where actors, technicians and collaborators ensure the continuity and growth of a creative environment "specialised in
not being specialised." Therefore, capable not only of producing performances, but of interacting with social and
professional strata far removed from the theatre.

Barba is on the editorial boards of international journals, including "TDR - The Drama Review," "Performance
Research," "New Theatre Quarterly," and "Teatro e Storia." He has published 25 books and numerous essays translated
into some thirty languages. His artistic research and research in the field of Theatre Anthropology has been recognized
with honorary doctorates from the universities of Aarhus, Ayacucho, Bologna, Havana, Warsaw, Plymouth, Hong Kong,
Buenos Aires, Tallinn, Cluj-Napoca, Edinburgh, Brno, Shanghai, the Peloponnese and Bucharest. He has been awarded
the "Reconnaissance de Mérite Scientifique" from the University of Montreal and the Sonning Prize from the University
of Copenhagen.

Barba has received numerous international awards, including the Mexican Critics' Award, the Luigi Pirandello
International Award, the Gloria Artis Gold Medal from Poland, the Atahualpa del Cioppo Award from the Festival
Internacional Artes Escenicas of Montevideo, the Thalia Award from the International Association of Theatre Critics
(IATC), and the Honorary Medal of the City of Athens. Denmark has awarded him the highest honours: the Danish
Academy Prize in 1976, and the Queen's Cross of Denmark in 2000. In 2013, the Danish Directors' Association awarded
him a Lifetime Achievement Award, and the Danish state awarded him a lifetime annuity for artistic merits to the nation.

In 2020, together with actress Julia Varley, Barba established the Barba Varley Foundation in Italy to support the
"nameless," people in and outside of theatre who operate in disadvantaged situations. He donated his library and artistic
legacy to the Puglia Region, which, in return, promotes his project "Living Archive Floating Islands" (LAFLIS), installed
at the Bernardini Library in Lecce. The Barba Varley Foundation's scientific and artistic collaboration with the
University of Roma Tre, culminating in the series of lectures given by Eugenio Barba and Julia Varley as visiting
professors in 2022, has continued with the establishment of the METIS Winter School, held at the Teatro Potlach in Fara
Sabina in a fully immersive setting. The first three sessions were dedicated to improvisation (March 2024), dramaturgy
(March 2025), and artistic coherence and politicality (April 2026).

Among the artists who have shaped the history of theatre in the second half of the twentieth century, Eugenio
Barba is the only one to have worked innovatively in all fields of theatrical culture: artistic creation; theoretical
reflection; the transmission of professional knowledge; work on historical memory; scientific research; and the use of
theatre in diverse social contexts and as a transcultural tool for fostering relationships between different cultures and
ethnicities.
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EUGENIO BARBA
Born: 29 October 1936, Brindisi, Italy
Nationality: Danish.

EDUCATION

Oslo University (1954 - 1960), M.A., Literature and History of Religion

Studies in theatre direction at the Theatre School in Warsaw and at Jerzy Grotowski's Theatre Laboratory in Opole,

Poland (1960 - 1964)
FOUNDER/DIRECTOR

ODIN TEATRET/ Nordic Theatre Laboratory (1964 to present)
ISTA — International School of Theatre Anthropology (1979 to present)

THE UNIVERSITY OF EURASIAN THEATRE (in collaboration with Bologna University, 1990 to present)

MAIN PRODUCTIONS DIRECTED WITH ODIN TEATRET:

Ornitofilene

Kaspariana

Ferai

My Father's House

The Book of Dances

Come! And the Day will be Ours
Anabasis

The Million

Brecht's Ashes

Marriage with God

The Oedipus Story

The Gospel According to Oxyrhincus
Judith

Talabot

Memoria

The Castle of Holstebro
Itsi-Bitsi

Kaosmos

Ode to Progress

In the Skeleton of the Whale
Dofia Musica's Butterflies
Mythos

Salt

Great Cities under the Moon
Andersen’s Dream

Don Giovanni all’Inferno
The Chronic Life

Ave Maria

The Tree

The Deaf Man’s House

A Character that Cannot Die

Thebes at the Time of the Yellow Fever

Compassion
Hamlet’s Clouds

(1965 - 1966)
(1967 - 1968)
(1969 - 1970)
(1972 - 1974)
(1974 - 1980)
(1976 - 1980)
(1977 - 1984)
(1978 - 1984)
(1982 - 1984)
(1984 - 1990)
(1984 - 1990)
(1985 - 1987)
(1987 - 2022)
(1988 - 1991)
(1990 to present)
(1990 to present)
(1991 - 2022)
(1993 - 1996)
(1997 - 2022)
(1997 - 2022)
(1997 to present)
(1998 - 2006)
(2002 - 2022)
(2003 - 2022)
(2004 - 2011)
(2006 - 2010)
(2011 -2022)
(2012 to present)
(2016 - 2021)
(2019 to present)
(2020 to present)
(2022 - 2022)
(2023 to present)
(2024 to present)
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PRODUCTIONS DIRECTED WITH THE INTERCULTURAL THEATRUM MUNDI ENSEMBLE:

Parade 1981 Scenes from the Midnight Sun 1995
Women Who Fight and Love 1985 The Island of Labyrinths 1996
The Castle 1987 Four Poems for Sanjukta 1998
Crossing 1990 Ego Faust 2000
Shakuntala 1993 Anthology 2005
The Jungle Book 1993 Ur-Hamlet 1006, 2009
Or6 de Otelo 1994 The Marriage of Medea 2008
Water-Ghosts 1994 Anastasis 2023

SESSIONS OF ISTA - INTERNATIONAL SCHOOL OF THEATRE ANTHROPOLOGY

Bonn, Germany 1980; Volterra/Pontedera, Italy 1981; Blois/Malakoff, France 1985; Holstebro, Denmark 1986;
Salento, Italy 1987; Bologna, Italy 1990; Brecon/Cardiff, Wales 1992; Londrina, Brazil 1994; Umeaa, Sweden
1995; Copenhagen, Denmark 1996; Montemor-o-Novo/Lisbon, Portugal 1998; Bielefeld, Germany 2000; La
Rinconada/Seville, Spain 2004; Krzyzowa/Wroclaw, Poland 2005. Albino, Italy 2016, Favignana, Italy 2021;
Pécsvéarad/Budapest, Hungary 2023

PROFESSIONAL ASSOCIATIONS & POSITIONS

Board of Advisers, International Committee, Théatre des Nations (1975 - 1980)

Board of Advisers, International Association of Performing Arts Semiotics (1981 - 85)
Examining Professor, University of Aarhus (1976 -2000)

Director, UNESCO sponsored International Encounter on Third Theatre, Belgrade 1976
Director, UNESCO sponsored International Encounter on Group Theatre, Bergamo 1977
Director, UNESCO sponsored International Encounter "North-South", Madrid 1979

Adpviser, Danish Ministry of Culture, for new legislation in the field of theatre pedagogy and research (1981 - 1982)
UNESCO adviser, Centro de Estudios Teatrales, Museo de Arte Moderno, Bogota 1983

Adviser: Center of Theatre Exchanges, Rio de Janeiro (1987 - 1992)

Member of Comité Scientifique "Laboratoire de Recherche sur les Arts du Spectacle" CNRS,
Paris (1998 to present))

Chairman, Centre for Theatre Laboratory Studies (CTLS), University of Aarhus (2004 to present)
Honorary Chairman of the Wuzhen International Theatre Festival (2014)

VISITING PROFESSOR
Universities of New York, Montreal, L’ Aquila, UNAM-Mexico, Giessen, Paris 8, Cairo, Warwick, Buenos Aires,
Brasilia, Santiago, Montevideo, Shanghai

EDITORSHIPS

Editor: "Teatrets Teori og Teknikk”, Odin Teatrets Forlag (1965 - 1975)

Editor: “Towards a Poor Theatre” by Jerzy Grotowski, Odin Teatrets Forlag (1967)

Advisory Editor: “New Theatre Quarterly”, Cambridge University Press (1985 to present)

Contributing Editor: “TDR- the Drama Review”, MIT Press (1986 to present)

Contributing Editor: “Teatro e Storia” Bulzoni, (1999 to present)

Advisory Board: “Performance Research”, Routledge, Centre for Performance Research (1996 to present)
Advisory Board: “Teatrologia”, Grupo de Estudio de Teatro Argentino, (1997 to present)

Advisory Board: “Urdimento” (2010 to present)

Director: “JTA — Journal of Theatre Anthropology” (2020 to present)

WRITINGS
Books:
Alla ricerca del teatro perduto, Italy (1965), Hungary (1965)

The Floating Islands, Denmark (1978), Greece (1980 / 2018); France (1982); Spain (1983); Mexico (1983)
Modsaetningernes Spil, Denmark (1980)
1l Brecht dell'Odin, Italy (1981)
La corsa dei contrari, Italy (1981 / 2019)
Bemerkungen zum Schweigen der Schrift, Verlag Theaterassoziation, (Germany 1983)
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Beyond the Floating Islands, Germany (1985), Italy (1986), USA (1986) Mexico (1986), Argentina (1987), Denmark
(1989), Brazil (1991) Greece (2018)

The Dilated Body, Zeami Libri, Italy (1985)

Anatomie de l'acteur, (in collaboration with Nicola Savarese), France (1985), Mexico (1988)

Brechts Aske, Oxyrhincus Evangeliet, (Two plays), Universitetsforlaget, Denmark (1986)

The Secret Art of the Performer, (in collaboration with Nicola Savarese), Mexico (1990), Great Britain/USA (1991),
Brazil (1994 / 2012), France (1995), Japan (1995), Italy (1997), Yugoslavia (1996), Czech Republic (2001), Turkey
(2002 / 2017). Updated and increased edition: Great Britain/USA (2005), Poland (2005), Greece (2008), France 2008,
Mexico (2009), Cuba (2009), Peru (2010), Italy (2011), Russia (2011), Spain (2012), Romania (2012), Taiwan (2012),
China (2012), Argentina (2019), Hungary (2020)

The Paper Canoe, Mexico (1992), Italy (1993), France (1993 / 2004), Argentina (1994), Brazil (1994), Denmark (1994),
Great Britain/USA (1994), Holland (1997), Germany (1998), Estonia (1999), Korea (2000), Hungary (2001), Ukraine
(2001), Romania (2003), Slovenia (2005), Egypt (2007), Cuba (2007), Poland (2007), Greece (2007), Russia (2008),
Brazil (2009), Spain (2013), Finland (2014), Albania (2015), Ecuador (2015), Peru (2017), China (2018)

Theatre: Solitude, Craft, Revolt, Italy (1996), Argentina (1997), Mexico (1998), France (1999), Great Britain (1999),
Greece (2001), Poland (2003), Cuba (2003), Korea (2005), Brazil (2010), Romania (2010)

Land of Ashes and Diamonds, Italy (1998 / 2004), Great Britain (1999), Argentina (2000), Germany (2000), France
(2000), Poland (2001), Egypt (2001), Cuba (2003), Greece (2004), Brazil (2006), Mexico (2008), Romania (2010),
Hungary (2015). South Korea (2020)

1l prossimo spettacolo, Italy (1999)

Arar el cielo, Cuba (2002)

A mis espectadores, Spain (2004)

Obras Escogidas, Cuba, Vol. 1 (2003), Vol. I1 (2007), Vol. 1T (2010), Vol. IV (2012)

La conquista de la diferencia, Peru (2008), Italy (2012), Cuba (2012)

Burning the House. On directing and dramaturgy, Italy (2009), Great Britain/USA (2010), Cuba (2010), France (2011),
Argentina (2010), Spain (2010), Brazil (2010), Poland (2011), Romania (2012), Mexico (2012), Greece (2019),

The Moon Rises from the Ganges: My journey through Asian acting techniques, Icarus/Routledge, Great

Britain/USA (2015), Mexico (2017), Argentina (2017) Cuba (2016) Greece (2021)

The Five Continents of Theatre, in collaboration with Nicola Savarese, Italy (2017), Romania (2018), USA/Netherlands
(2019), France (2020), Spain (2021); Iran (2022),

Genius Loci. Odin Teatret’s Home, in collaboration with Julia Varley and Francesco Galli, Denmark (2020)

Le mie vite nel Terzo Teatro. Differenza, mestiere, rivolta, Italy (2023), Greece (2023), Mexico (2024)

Articles and essays in several theatre magazines all over the world.

AWARDS

Festival Premio Roma, Italy, (1969)

BITEF Grand Prix, Yugoslavia (1974)

The Danish Academy’s Kjeld Abell Award (1980)

The Mexican Theatre Critics Prize for best foreign production (1984)
BITEF Grand Prix, Yugoslavia (1986)

Diego Fabbri Prize, Italy (1986)

Doctor Honoris Causa, University of Aarhus (1988)

Prize "Gallo de la Habana” Casa de las Américas, Cuba (1994)
Reconnaissance de mérite scientifique, University of Montreal (1995)
Honorary citizen of Carpignano, Italy (1996)

Honorary citizen of Pontedera, Italy (1997)

International Prize "Luigi Pirandello", Italy (1997)

Doctor Honoris Causa, University of Bologna (1999)

Doctor Honoris Causa, University of Ayacucho (1999)

BITEF Grand Prix, Yugoslavia (1999)

Sonning Prize, University of Copenhagen (2000)

Knight of the Danish Order of Dannebrog for his contribution to the arts, Copenhagen (2000)
Honorary citizen of Guanare, Venezuela (2000)

Doctor Honoris Causa, Istituto Superior de Artes, Havana (2002)

Doctor Honoris Causa, University of Warsaw (2003)
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Doctor Honoris Causa, University of Plymouth (2005)

Doctor Honoris Causa, Academy for Performing Arts, Hong Kong (2006)

Doctor Honoris Causa, Instituto Universitario Nacional de Artes (IUNA), Buenos Aires (2008)
Gold Medal of Gloria Artis, Minister of Culture and National Heritage, Wroclaw, Poland (2009)
Doctor Honoris Causa, Estonian Academy of Music and Theatre (EAMT), Tallinn (2009)
Diploma for outstanding contribution to the promotion of Poland in the World, Warsaw (2009)
Prize of Hope by Asen Teater (DK) and The Dell’ Arte Company (USA) (2011)

Doctor Honoris Causa, University of Cluj-Napoca. Romania (2012)

Prize Atahualpa del Cioppo by FIDAE, Festival Internacional Artes Escenicas, Montevideo (2013)
Thalia Prize, The International Association of Theatre Critics - [ATC (2014)

Doctor Honoris Causa, Queen Margaret University, Edinburgh (2014)

Doctor Honoris Causa, Shanghai Theatre Academy, Shanghai (2014)

Doctor Honoris Causa, Peloponnese University

Doctor Honoris Causa, Bucharest University

Doctor Honoris Causa, Janacek Academy of Music and Performing Arts, University of Brno (2017)
Doctor Honoris Causa, University of Peloponnese, Nafplio (2019)

Doctor Honoris Causa, University of Bucharest University (2026)
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